




















LACK AND WHITE
N GLOWING COLOR

HEN JUST ABOUT EVERY OTHER magazine has switched to full
color, why is it that we continue to publish Coast & Ocean in
black and white?

Well, to begin with, our budget has not allowed color; our subscrip-
tions would have to increase quite a bit in number or cost before we
could afford it. But that is no longer the primary reason. In fact, we prefer
black and white. Driven by necessity, we have worked to get the best
images we can find, and to display and print them as well as possible—
and in the process we made a discovery.

Although we love looking at beautifully designed magazines that
glow with color, such as California Wild and Bay Nature, we agree
with photographer Michelle Vignes, 2001 recipient of the Dorothea
Lange Award (given by the Oakland Museum of California): “Black and
white is stronger, it conveys more depth, drama, feeling, and emotion."
Color photography leaves little room for the imagination. Black and
white, in contrast, invites the imagination to create colors. (Think of
radio, which allows you to see with your mind.)

Strong black-and-white landscape and nature photography has
become scarce, partly because so few publications now use it. What's
most often seen is work by earlier artists. Ansel Adams's work seems to
be everywhere—even on computer screensavers—making it seem that
he had a monopoly on black-and-white nature photography in Califor-
nia. But great work is still being done, and we are proud to provide a
vehicle for outstanding contemporary photographers who love working
in black and white.

Send us your best black-and-white photos for consideration.

The Editors
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